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Lecture summary: 
 

As we commence our journey from the Old Regime to Romanticism and beyond, this lecture reminds us of 
one of the most important of contexts for understanding art in the period. This was the growth of state 
sponsored public exhibitions of contemporary art, which spurred the growth of new forms of writing about art 
as well as new habits of viewing. The lecture explores the impact of these new contexts and the idea of 
‘public art’, art for the nation, which became a vital topic of debate as museums began to be formed and as 
large private and princely collections were confiscated or dispersed in the Revolutionary era.  
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