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Lecture summary:

As we commence our journey from the Old Regime to Romanticism and beyond, this lecture reminds us of
one of the most important of contexts for understanding art in the period. This was the growth of state
sponsored public exhibitions of contemporary art, which spurred the growth of new forms of writing about art
as well as new habits of viewing. The lecture explores the impact of these new contexts and the idea of
‘public art’, art for the nation, which became a vital topic of debate as museums began to be formed and as
large private and princely collections were confiscated or dispersed in the Revolutionary era.

Slide list:

0 N O g~ w

Charles Le Brun and Jean Hardouin-Mansart, Galérie des glaces, Palace of Versailles, 1678-84

First Room, First Facade of the Dusseldorf Gallery, etching. Nicolas de Pigage and Christian von
Mechel, La galerie électorale du Dusseldorff; ou, Catalogue raisonné et figuré de ses tableaux
(Basel, 1778), pl. 1

Anonymous: Interior of a London Coffee Shop: Engraving, 1688

Hypollite Destailleur, The Palais Royal and Gardens (Engraving, ¢.1750, BNF)

Anonymous, Camille Desmoulins at the Café de Foy, Palais Royal, 12 July 1789 (Engraving, Paris,
BNF Estampes)

Denis Diderot et. al. Title Pages of the Encyclopédie, vol. 1, 1752 and 1772 Editions

Addison and Steele, Title Page and illustration, First Volume of The Spectator , (1 March 1711)
Thomas Rowlandson and Augustus Pugin, The Exhibition Room at Somerset House ( Engraving,
Plate 2, Microcosm of London, 1808)

Thomas Rowlandson, The Exhibition Stare Case (Stipple Engraving, hand colored, c. 1811: London,
British Museum)

10 Exhibition of Paintings and Sculpture by the Gentlemen of the Academy in the Gallery of the Louvre

1699 (anonymous etching: Paris, Bibliotheque Nationale de France, Cabinet des Estampes)

11 Gabriel de Saint Aubin, The May exhibitions at the Place Dauphine (Ink and Wash on paper, 1769,

Paris, BNF, Cabinet des Estampes

12 Gabriel de Saint-Aubin, View of the Salon at the Louvre in the Year 1753, Etching 1753: Paris, BNF
13 Gabriel de Saint Aubin, "May" exhibitions at the Place Dauphine, Ink and Wash on paper, 1769,

Paris, BNF, Cabinet des Estampes.

14 *Gabriel de Saint-Aubin, The "Salon du Louvre" in 1765, 1765. Pencil, watercolor, pen and ink. 9

7116 x 18 3/8 in. (24 x 46.7 cm).Paris, Musée du Louvre, Paris, Département des Arts Graphiques

15 Gabriel de Saint Aubin, View of the Salon of 1779, 1779, Oil on canvas-backed paper, Paris: Louvre)
16 Pietro Martini, View of the Arrangement of the Salon in the Louvre in 1785 (Engraving, 1785, Paris,

BNF)

17 Pietro Martini, View of the Salon of 1787, Engraving, 1787, Paris, BNF, Estampes
18 *Pietro Martini, The Exhibition of the Royal Academy 1787 (Engraving, 1787, London, V&A)

Proudly sponsored by
INRESIIVIAL



19 Pietro Martini, Portraits of their Majesty's (sic) and the Royal Family viewing the Exhibition of the
Royal Academy 1788 (Engraving, 1788, London, V&A)

20 Francois Boucher, Are They Thinking about the Grape? (Pensent-ils au raisin?), 1747 Oil on
Canvas, Art Institute of Chicago

21 Francois Boucher, The Toilette of Venus, Oil on Canvas, 1751, New York, Metropolitan Museum of
Art

22 Francois Boucher, Diana at Her Bath, 1742, Oil on Canvas, Paris, Louvre

23 Etienne La Font de Saint Yenne, "Reflections on some causes of the current state of painting in
France" Title page, 1747

24 Jean Antoine Houdon, Portrait Bust of Denis Diderot, 1773, Marble, New York, Metropolitan
Museum of Art

25 Jean-Baptiste-Simeon Chardin. Glass of Water and a Coffee Pot. ¢.1760. Oil on canvas. 32.5 x 41
cm. Carnegie Museum of Art, Pittsburgh, PA, USA.

26 * Jean-Baptiste Greuze, A Village Betrothal, (1761, Oil on Canvas, Paris: Louvre)

27 Jean-Honoré Fragonard, Coresus and Callirhoe (1765, Oil on Canvas, Paris: Louvre)

28 *Jacques-Louis David, The Oath of the Horatii, oil on canvas, 1784-5, Paris, Louvre

29 Jacques-Louis David, The Lictors bringing home to Brutus the bodies of his dead sons, 1789 Oil on
Canvas, Paris, Louvre.

30 *John Henry Fuseli, The Nightmare (1781 version) exh. 1782, Oil on Canvas, Detroit Institute of Arts

31 Thomas Rowlandson, The Covent Garden Night Mare (Print, 1784, London, British Museum)

Reference:

Brewer, John, The pleasures of the imagination: English culture in the eighteenth century (New York: Farrar
Straus Giroux, 1997)

Crow, Thomas E, Painters and public life in eighteenth-century Paris (New Haven: Yale University Press,
1985)

Diderot, Denis, and John Goodman, Diderot on art (New Haven: Yale University Press, 1995)

---, Diderot on art Vol. I, The salon of 1767. (New Haven, CO [etc.]: Yale University Press, 1995)

Gripsrud, Jostein, and Martin Eide, The idea of the public sphere: a reader (Lanham, Md.: Lexington Books,
2010)

Habermas, Jurgen, The structural transformation of the public sphere: an inquiry into a category of
bourgeois society (Cambridge, Mass.: MIT Press, 1989)

Holt, Elizabeth Basye Gilmore, The Triumph of art for the public: the emerging role of exhibitions and critics
(Garden City, N.Y.: Anchor Press, 1979)

McClellan, Andrew, Inventing the Louvre: art, politics, and the origins of the modern museum in eighteenth-
century Paris (Cambridge [England]; New York: Cambridge University Press, 1994)

Ray, William, ‘Talking About Art: The French Royal Academy Salons and the Formation of the Discursive
Citizen’, Eighteenth-Century Studies, 37 (2004), 527-552

Saint-Aubin, Gabriel Jacques de, Colin B Bailey, Frick Collection, and Musée du Louvre, Gabriel de Saint-
Aubin, 1724-1780 (New York; [Paris]: Frick Collection; In Association with the Musée du Louvre:
Somogy Art Publishers, 2007)

Solkin, David H, Art on the line: the Royal Academy exhibitions at Somerset House, 1780-1836 (New
Haven, Conn.: Published for the Paul Mellon Centre for Studies in British Art and the Courtauld
Institute Gallery by Yale University Press, 2001)

---, Painting for money: the visual arts and the public sphere in eighteenth-century England (New Haven:
Published for the Paul Mellon Centre for Studies in British Art by Yale University Press, 1993)

Taylor, Brandon, Art for the nation: exhibitions and the London public, 1747-2001 (New Brunswick, N.J.:
Rutgers University Press, 1999)

Wrigley, Richard, The origins of French art criticism: from the Ancien Régime to the Restoration (Oxford
[England]; New York: Clarendon Press; Oxford University Press, 1993)



Images:

Gabriel de Saint-Aubin The "Salon du Louvre" in 1765, 1765. Pencil, watercolor, pen and ink. Paris, Musée
du Louvre, Paris, Département des Arts Graphiques.

OUTAXTY ~AMOTEOX = E1X 17160

T DX HIBITION gvrrg ROYAL ACA DEDM 1 & 1787,

Pietro Martini, The Exhibition of the Royal Academy 1787 (Engraving, 1787, London, V&A)



Jean-Baptiste Greuze, A Village Betrothal, (1761, Oil on Canvas, Paris: Louvre)

Jacques-Louis David, The Oath of the Horatii, oil on canvas, 1784-5, Paris, Louvre



John Henry Fuseli, The Nightmare (1781 version) exh. 1782, Oil on Canvas, Detroit Institute of Arts



